SUNDAY, JUNE 30, 2024 | DAYTON DAILY NEWS | TRUSTED SINCE 1898 ci1

DAYTON EATS: BIKING
ON A LOCAL TRAIL?
CHECK OUT THE
BREWERIES ALONG
THE WAY. (8

Bellbrook farmhouse tied
to famous Winters family

INSIDE HOMESPLUS: A piece of
nostalgiais nestled among 6.5
acres within Bellbrook.CT11

THEATER

Wright State grad Evans-Krueger
takes Broadway by storm

‘Dance is something I need — it’s not just something I do, says dancer, choreographer.

By Russell Florence Jr.
Staff Writer

Wright State University dance
alumna Alexis “Tilly” Evans-
Krueger has taken Broadway
by storm.

In addition to serving as asso-
ciate choreographer of and
portraying tomboy Ace in the
Broadway musical adaptation
of “The Outsiders,” the recip-
ient of four 2024 Tony Awards
on June 16 including Best Musi-
cal, she received the 2024 Chita
Rivera Award for Outstanding
Dancer in a Broadway Show
on May 20.

“Dance is something I need
— it’s not just something I do,”
said Evans-Krueger, 32. “Dance
has saved my life over and over
again. To just be nominated for
the Chita Rivera Award blew my
mind and to win was so wild. It’s
still so hard for me to believe.
But I’'m just so hard-working.

Wright State University grad
Tilly Evans-Krueger wonthe
2024 Chita Rivera Award

for Outstanding Dancerina
Broadway Show for her work
in “The Outsiders.” FACEBOOK

I’'m super proud of ‘The Out-
siders’ and I'm super proud of
the work I'm doing in it. To be
considered the most outstanding
dancer on Broadway is crazy.”

Before she joined “The Out-
siders,” Evans-Krueger made
her Broadway debut covering
dance roles in “Moulin Rouge!”
The coronavirus pandemic inter-
rupted her trajectory with the

to begin in March 2020) but
she returned once Broadway
reopened in 2021 and remained
in the cast until 2023. Her exten-
sive credits include off-Broad-
way’s “The Wrong Man” choreo-
graphed by Emmy winner Tra-
vis Wall (“So You Think You Can
Dance”), music videos such as
Grammy winner Ariana Grande’s

show (she was initially slated

Tilly continuedonC3

Tilly Evans-Krueger (center) andthee
Awards. PHOTO BY THEO WARGO - GETTY |

Revered local artists featureg
at The Contemporary Dayto

Recent work
by four of the
Miami Valley’s
best-known
and well-re-
spected art-
ists is currently

Meredith being show-

Moss cased at The
Contemporary
Dayton.

Artists Katherine Kadish and
David Leach are featured in an
exhibit entitled “Crossroads.”
In addition to their individual
work that’s on display, the two
have collaborated on two new
monoprints for this exhibition.
A monoprint combines print-
making, painting and drawing
mediums and is often consid-
ered the most “painterly” of
printmaking processes.

Photographer Andy Snow is
showing “Time Bends, Space
Blends,” a fascinating look at
the ways area cities and towns
have changed in the years since
the devastating 1913 flood. Art-
ist Tess Cortés has created
“Vanishing Point,” two videos
that incorporate family movies,
photos and heirloom objects.

Pairing two artists
The pairing of Leach and

ONTHEARTS

Andy Snow merges historic Requarth Lumber photo to show how it
has been transformed into Day Air Ballpark. CONTRIBUTED

Kadish was the brainstorm
of The Co’s former curator,
Michael Goodson.

“The initial idea was about
ways of seeing,” Goodson
said. “David’s abstractions are
culled from the real world and
his visual interaction with it.
Those are his building blocks.
They’re not about the way

paint moves on a surface; he
looks for structure and pulls
architecture into the work as
well as landscapes. Kather-
ine has a specific way of seeing
form and color because of her
visual impairment.”

Kadish, who is legally blind,

Moss continued on C2
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Artist uses technology
to tell personal stories

By Hannah Kasper Levinson
Contributing Writer

Tess Cortés is a digital media
artist whose exhibition, “Tess
Cortés: Vanishing Point,” is cur-
rently on view in the video gal-
lery of The Contemporary Day-
ton through Aug. 10.

Though the technology Cortés
uses is ever-evolving, the roots
of still life, a genre referenced
in her work, run deep through
art history. When the Dutch
Republic declared independence
from Spain in the 1500s, paint-
ings turned to secular, domes-
tic subject matter — still lives of
food and flowers.

The story being told through
art became personal — what did
these objects say about the per-
son commissioning them? It is

tells the story of the artist rather
than the patron. Cortés’ digital
still lives dig into the connec-
tion between personal object
and family history.

Here, Cortés talks about her
process and inspirations.

You work at The Modern Col-
lege of Design in Kettering.
In what capacity?

I’'m an instructor and I teach
Motion Design. I teach how we

Tess Cortésis adigital media
artist whose exhibition, “Te
Cortés: Vanishing Point,”
iscurrently onview at Th
Contemporary Dayton.

t’s working with time, which is
what I do in my artwork, too.

Tell about your transition
from fine art to digital.
While I was in undergrad at
Wright State I got a job in the
marketing department doing
Photoshop and Illustrator. It
clicked with me; I liked using
those digital tools. For a while it
was separate from painting and

CortéscontinuedonC2
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was diagnosed with mac-
ular degeneration at age
17 and now has mostly
peripheral vision.
Goodson said he also
paired Kadish and Leach
because both have been
consistent in their work
ethic and their practice.
“In contemporary art
there tends to be a preoc-
cupation with young art-
ists and while that makes
sense, I like to revisit the
work of artists who’ve
been developing their
ideas over a lifetime.”
Leach taught printmak-
ing and drawing at Wright
State University for more
than 30 years. Kadish
has also taught and both
have exhibited their work
extensively.

Meet David Leach

It was on a trip to Costa
Rica more than six years
ago that Leach came up
with the idea of putting a
pencil to paper and keep-
ing it moving — without
lifting it.

“I was struck by the
feeling of being sur-
rounded by nature and
the fact that you can’t
quite capture it in a rep-
resentational fashion,” he
recalled. “If you’re a land-
scape painter, it’s fixed.
Whereas the fecundity of
nature for me is that it’s
always in motion.”

That thought has been
inspiring Leach in the
years since. He draws the
abstracted landscapes
using graphite, colored
pencils, chalk, and water-
colors.

“I start with making
a line and then making
another line and those
lines suggest where the
other lines should be,”
he explains.”It’s a kind
of interior logic. When
I draw a line and think
about that line, it’s not
unlike one sentence
leading to another and
another until you have a
story.”

Their exhibit is labeled
“Crossroads” and the
term refers, not just to the
ways in which lines inter-
sect in his work, but in his
relationship with Kadish
who creates painted col-
orscapes. “Even though
our work is different,
we’ve known each other
a long time and our paths
have crossed profession-
ally.”

In addition, he said,
there’s another cross-
roads. Both he and Kadish
have recently lost some-
one dear to them. Leach
lost his twin brother,
Randy, who was an archi-
tect; Kadish lost her hus-
band, Robert Fogerty, edi-
tor of The Antioch Review
in Yellow Springs.

Meet Katherine
Kadish

“My mother’s older sis-
ter was a public school
teacher and taught art and
I don’t know what would
have happened to me
without her influence,”
said Kadish, who grew up
in Pittsburgh. “She paid
for my art supplies when I
went to Carnegie Mellon.
After we sold the house,

I found some drawings of
hers in the cellar and they
looked like I might have
done them. That gave me
a chill.”

Kadish has always loved
color and you’ll see that
in her large oil paintings
at The Co. At the moment,
she’s especially interested
in red and green. And you
can’t miss the ladders in

Artists David Leach and Katherine Kadish are being featured in ajoint exhibit at The

Contemporary Dayton.

Artist Katherine Kadish is one of the artists with works
displayed now at The Contemporary Dayton.

CONTRIBUTED PHOTOS

Andy Snow’s “Blend: Third & Main Streets” is an archival
pigment print.

some of these pieces.

“I like the ladder image;
it means so many differ-
ent things,” she said. “It’s
a way of structuring the
painting, but it’s the idea
of travel, going from one
place to another, Jacob’s
ladder.”

Special tributes

Don’t miss the final gal-
lery, “In Remembrance.”

“We wanted to honor
the people whose shoul-
ders we stand on,” said
Leach. “Whatever your
profession you come
along because other peo-
ple have put you there.
People who help you find
your voice and help you
get on your own two feet
should be acknowledged.”

The pieces on dis-
play come from his per-
sonal collection as well as
Kadish’s.

There are sculptures
by Charles Eldred, who
taught at The State Univer-
sity of New York at Bing-
hamton where Kadish also
taught.

“He was an incredi-
bly serious artist and our
work is totally different
but he encouraged me
and liked my work,” she
said.

Leach has contributed

art by Neil Anderson, Ray
Must and his brother. He
said the linear abstrac-
tions he’s currently cre-
ating are “oddly similar”
to work by Anderson, his
first painting teacher at
Bucknell University. “Ray
Must was a natural men-
tor and my closest col-
league at Wright State.
He and his wife were like
surrogate parents who
helped us raise our kids.”

Blending past
and present

Andy Snow is hoping
that visitors to his cur-
rent exhibit at The Co will
be struck by the way in
which Dayton and sur-
rounding areas have been
amazingly resilient. In
2012, The Miami Valley
Conservancy District com-
missioned him to photo-
graph cities up and down
the Great Miami impacted
by the The Great Flood of
1913 in order to demon-
strate the ways in which
specific locations have
been transformed in the
years since.

Thirty-five of those sets
of images were on display
side-by-side at the Day-
ton Art Institute in 2013 to
commemorate the 100th

HOV/TO GO

What: Folr exhibits,
including [Katherine
Kadish anfl David
Leach:“Crpssroads”;
Andy Snoyw:“Time
Bends, Sphce Blends”;
and Tess (Jortés:
“Vanishing Point”

Contempérary Dayton,
25 W.Foulth St.,
Dayton (Irff the Arcade)
When: 115.m.to 6 p.m.
Wednesddy through
Saturday fhrough

Aug. 10
Admission:
Related

affordablefcollectible
prints fromjexhibiting
artists Kadjsh, Leach,
Snow and Clortés.

anniversary of the flood.

Now Snow, fecipient
of the 2020 Olio Gover-
nor’s Award fof the Arts
for Individual Artist, has
come up with g clever
way to blend hiktory and
modernity using both the
historic photos §nd those
he took for the driginal
project. Thanks % Pho-
toshop and his own artis-
tic eye, he’s brought past
and present together in
blended photos.

In one of the pictikes,
for example, he merg
an historic photo of the
Requarth Lumber yard
and shows us how it has
been transformed into the
Dayton Dragon’s baseball
stadium.

“Each historic location
became a creative puz-
zle,” he said in the gallery
guide. “Sometimes photos
show how things haven’t
changed, which is just as
important-it shows how
the community honors a
place and the care it takes
to preserve it.”

You’ll see how the Bea-
ver Power Building in Day-
ton became St. Clair Lofts,
view a number of famil-
iar locations in Piqua,
Miamisburg, Troy, Frank-
lin, Middletown, West Car-
rollton and Hamilton.

“I’'m hoping people will
have new perspectives
and the idea that anything
can happen,” Snow said.

Contact this contributing
writer at Meredith.Moss@
coxinc.com.

/
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drawing. By the time I got
my graduate degree in Elec-
tronic Arts from the Univer-
sity of Cincinnati in 2003,
I was exploring video and
how I could use the media
to convey something cre-
ative and personal.

Do you start with phys-
ical objects and then
translate them to digital?

I start with physical
objects, lighting and sketch-
ing. I tell my students it’s
still really important to con-
tinue this direct connection
between your hand and
your brain. I put objects in

different contexts and think

about what they mean to
me, what they could visu-
ally symbolize.

In one work, I started
with capturing the objects
passed down from my fam-
ily, like milk glass contain-
ers, by photographing and
recording them with a video
camera. I learned 3D (com-
puter) programs and started
modeling the objects in 3D
space. There’s a program
called Nomad Sculpt. You
start with a basic shape like
acylinder, and then you can
manipulate it, and essen-
tially sculpt it digitally. I
was looking at the objects
at home and handling them
butIrecreated them in that
program.

There are references in
your work to formal ele-
ments of drawing such as
vanishing points and the
horizon line. Does the
title, “Vanishing Point,”
refer to the artwork’s
composition, or is it an
analogy?

I’m from Miami County.
It’s very flat and has its own
“tabletop feel.” Everything
moves to that horizon line
for me. I’'m also referenc-
ing it conceptually, that’s
where memories go to van-
ish. That’s where my history
goes. I was trying to have
this correlation between the
horizon line and a still life
tabletop. That idea that in
a still life, the tabletop cre-
ates its own horizon line.

In “Houseproud (home
movie),” an interview
with your mother is inter-
rupted by phone calls
and the conversation
seems to lose its train
of thought, like memo-

MORE DETAILS

“Tess Cortés:
Vanishing Point”
isonview at the
Jack W.And Sally
D.Eichelberger
Foundation Video
GalleryinThe
Contemporary
Dayton. More info at
codayton.org/tess-
cortes-vanishing-
point.

ries fading. Can you t
about the role of me
ory in your work?

that are passed down. S
times we don’t get the
plete story. We’re luc
get objects from our

make us whole.
The Super 8 film

the same kind of
ries. I was looking t
ulate my own histor,
some of her history;

What artists inspire you?

There are local artfsts that
encourage me da
as a person, a mot

ration. Jeanne PHilipp is a
retired professorffrom the
University of Dayton (who
inspires me) on 4 personal
level. One artist Ifook to for
inspiration for pHotography
and compositioh is Laura
Letinsky. She tegches at the
University of Clficago. Her
still lives have fhis beauti-
ful quietness tq them that
also incorporat¢ household
items.
This intervigw has been
edited for length and clar-
ity. Find out m@re about the
artist at tesscofftes.net. Con-
at hannah.
kasper@gmall.com.

Contact this gontributing
writer at hanhah.kasper@
gmail.com.

Tess Cortés, Still from Untitled (vanishing point), 2024,
16:9 Single channel digital video with sound.
PHOTOS COURTESY OF THE ARTIST AND THE CONTEMPORARY DAYTON

Still from
Untitled
(vanishing point),
2024,16:9 Single
channel digital
video with sound.

Still from
.| Houseproud
(home movie),

i channel digital
video with sound.

News in Education

How well do you keep up
with the world around you?
Take this week’s quiz to test
your knowledge of recent
national and world events.

1. A recent exposé from
the New York Times
shares how Americans
pay too much for what
product?

A. Prescription drugs
B. Electricity and water
C. Car insurance

D. Fresh produce

2. The Supreme Court
recently upheld a law
that stops people from
owning guns under what
condition?

A. If they’re a convicted
felon

B. If they’re under a

TEST YOURKNOWLEDGE

In the news: a current events quiz

restraining order for domes-
tic violence

C. If they’re on psychiat-
ric medication

D. If they’ve been con-
victed of a drug-related crime

3.In an opinion article,
the Surgeon General of
the United States recently
suggested adding warning
labels to what?

A. CBD products

B. Video games
C. E-cigarettes
D. Social media

4. U.S. regulators have
taken legal action against
Adobe, accusing the com-
pany of doing what?

A. Selling users’ email
addresses

B. Making it hard for users
to cancel subscriptions

C. Not upholding their pri-

vacy policy for user data
D. Covering up a data
breach

5. The U.S. government
admitted for the first time
that what action harmed
Native American tribes?

A. Qil drilling

B. Deforestation

C. Making hunting illegal
during certain seasons

D. Building dams

SOURCE: www.nieonline.
com/ohio

ANSWERS
1.A
2.B
3.D
4.B
5.D
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